Shifting Ground

Over the last two decades, there has been an accelerated amount of print production by Indigenous

artists from across Australia who have created works that have profoundly reshaped and Indigenized
the medium. This exhibition is drawn from a single, but monumental, collection of more than 1300

prints made by Indigenous artists who have worked with Basil Hall Editions since 2002.

Basil Hall, and a roster of esteemed printmakers, have run workshops with more than fifty-five
Aboriginal-run art centers predominately in remote parts of the Northern Territory, South Australia, and
Western Australia and collaborated with renowned independent artists in the studio—often working
with over a hundred artists a year. The result is a collection that is a complex, roving topography of
artistic practice that traverses vast geographies and cultural perspectives and that reveals a stunning
diversity of experimental and singular approaches to printmaking by both emerging and senior artists.
Rather than themed according to region or style, this exhibition displays key artistic practices that

crisscross the vast diversity of the collection thereby revealing some of its central tendencies.

There are several major themes across the exhibition. Between Mediums (in this gallery) showcases
artists who have responded to, been inspired by, or work in relation to other forms of artistic or cultural
practice. We see representations of other media—such as carving, weaving, and rock painting—as well

as poetic meditations on the meanings and symbolism of these forms.

Re-Performing Marks (in the gallery to the left) turns to print series where key forms or motifs are
repeated and reworked. In contrast to the large-scale canvas works some of these artists create, a more
distilled, focused, and iterative approach emerges through an engagement with printmaking, evoking

notions of the ancestral trace and seasonal and ceremonial cycling.

Custodians (in the gallery to the right) looks at the refined and authoritative mark making of ten senior
artists, predominantly renowned painters who have deftly discovered a print-based language to depict

significant stories, sites, or subjects that each have returned to many times throughout their careers.

—JESSYCA HUTCHENS, Guest Curator

This exhibition is sponsored by Molly and Robert Hardie.



In 1998, senior artists at Injalak Arts in western Arnhem Land, working with lithography stones, created
Stones to the Stone Country with the printmaking studio Northern Editions. This project fomented the
idea of a link between the more contemporary practice of printmaking and the on-going tradition, over
40,000 years old, of artists painting the rock shelters and surfaces at Injalak Hill, a monolithic sandstone
escarpment with thousands of paintings. In 2003, Basil Hall visited Gunbalanya and the idea of a print
project in dialogue with the ancient galleries at Injalak was developed, one that would eventually entail a
group of artists and a team of printmakers working directly at the site. The artists discussed the idea and
dispersed to find different sources of inspiration. They then worked with printmakers, often employing

a two-plate process that in some works echoes the use of white backgrounds beneath skeletal, x-ray
detail; and in others reenacts simpler, singular forms on stony surfaces, including important animal and
mimi (spirit) stories and imagery. In total, nine artists created twelve etchings that would become the
Kunwarrde Bim (Stony Country Painting) collection. They were originally housed in ceramic boxes created
by Wendy Wood to resemble the color and texture of the sandstone surfaces at Injalak, and hand-painted
by Bardayal Lofty Nadjamerrek AO, one of only a few senior artists who had grown up in the tradition of
rock painting (and whose print in the Custodians folio can be viewed in the gallery to the right). The series
marked a return to some of the old ways and forms, done on new surfaces—a collaborative addition to

the immense Kunwinjku cultural archive at Injalak.
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1. 2.
BARDAYAL NADJAMERREK AO BARDAYAL NADJAMERREK AO
c.1926 - 2009 c. 1926 - 2009
Kunwinjku Kunwinjku
Clan: Mok Clan: Mok

Kunj Djang — Kangaroo 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Basil Hall

Gift of Basil Hall, 2023
2023.0006.012.001

4.
ISAIAH NAGURRGURRBA

1969 - 2022
Kunwinjku

Barramundi 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Basil Hall

Gift of Basil Hall, 2023
2023.0006.019.003

/.
JOEY NGANJMIRRA

Born 1980
Kunwinjku
Clan: Djalama

Sorcery Figure 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Natasha Rowell

Gift of Basil Hall, 2023
2023.0006.019.008

10.
WESLEY NGANJMIRRA

1961 - 2007
Kunwinjku

Namarrkon 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Natasha Rowell

Gift of Basil Hall, 2023
2023.0006.019.007

Nayuyungi — First People 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Natasha Rowell

Gift of Basil Hall, 2023
2023.0006.019.002

5.
GLEN NAMUNDJA

Born 1963
Kunwinjku

Kinga — Saltwater Crocodile 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Jo Diggens

Gift of Basil Hall, 2023
2023.0006.019.006

8.
GERSHOM GARLINGARR

1963 - 2014
Kunwinjku
Clan: Berd Berd

Yingana 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Natasha Rowell

Gift of Basil Hall, 2023
2023.0006.019.012

11.
WILFRED NAWIRRIDJ

1961 - 2012
Kunwinjku
Clan: Wurrik

Hunting Mimi 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Jo Diggens

Gift of Basil Hall, 2023
2023.0006.012.010

3.
GRAHAM BADARI

Born 1963
Kunwinjku
Clan: Wardjak

Ceremony Figure 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Natasha Rowell

Gift of Basil Hall, 2023
2023.0006.019.005

©.
GABRIEL MARALNGURRA

Born 1968
Kunwinjku
Clan: Ngalangbali

Mimi Figure 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Simon White

Gift of Basil Hall, 2023
2023.0006.019.009

°.
RODERICK MARALNGURRA

Born 1971
Kunwinjku

Female Ceremonial Figure 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Simon White

Gift of Basil Hall, 2023
2023.0006.019.004

12.
WILFRED NAWIRRIDJ

1961 - 2012
Kunwinjku
Clan: Wurrik

Dancing Mimi Figures 2005

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Monique Auricchio

Gift of Basil Hall, 2023
2023.0006.019.01



A master weaver, Regina Wilson's paintings and prints often
depict the intricate lines of woven fibres (as can be seen in
her print Syaw (Fishnet) in the gallery to the right). Another
favored subject are yerrdagarri (message sticks), the striated
texture and potent symbolism of which she captures in her
works. Message sticks are small, carved wooden objects
incised with graphic symbols that were once used by many
Indigenous groups to communicate across vast geographies
and different languages. As a child, Wilson remembers how
young men would arrive at Daly River carrying yerrdagarri,
often after lengthy journeys during which they even traveled
across flood waters. The yerrdagarri might tell the carrier
how long it would take to travel between places and allow
them to convey important announcements related to
ceremony, funerals, or war. This bright and graphic print, with
dotted lines traveling across the surface of the objects into

a background that densely knots them together, carries a
message to younger generations about the complexity and
interconnectedness of a traditional knowledge, education,
and communication system.

REGINA PILAWUK WILSON

Born 1948
Ngan'gikurrungurr

Yerrdagarri (Message Sticks) 2008

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printers: Jacqueline Gribbin and Merran
Sierakowski

Gift of Basil Hall, 2023
2023.0006.024.001



Kieren Karritpul has spoken about being born woven into
the land. In tribute to and in dialogue with matrilineal
making practices and the weaving practices of women in

his community, he often intricately depicts both the fibers
used for weaving, such as dyed and bundled stacks of yerrgi
(pandanus) and merrepen (sand palm) fibers; and the finished
objects, such as dilly bags, sun mats, fish traps, and fishnets.
Sinuous, delicate, and interweaving lines form a descriptive,
poetic, and conceptual language across paintings, drawings,
textiles, and within a highly refined print practice. In these two
prints depicting fish traps (handwoven objects traditionally
submerged in billabongs or rivers), very different effects are
achieved. With the ethereal Two floating fish traps, made
during a residency at Basil Hall's Canberra studio, Karritpul
employs collagraph to create embossed sculptural forms,
accentuating the coil and curve of these cylindrical, tapering
traps. Lined up top to bottom, the etched Five fish traps
seem to dance the eye across closely related colors and
almost enmeshed fibers. Focused on a single type of object,
they come alive with every interconnected element of their
materiality, making, and story.

KIEREN KARRITPUL

Born 1994
Ngen'giwumirri

LEFT TO RIGHT
Two floating fish traps 2022

Collagraph on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Basil Hall

Gift of Basil Hall, 2023
2023.0006.660

Five fish traps 2016

Etching on Hahnemuhle paper
Collaborator: Basil Hall and Angus Cameron
Printer: Basil Hall

Gift of Basil Hall, 2023

2023.0006.692



There is a rich entanglement between Tiwi printmaking and
other cultural forms, old and new, including the translation

of jilamara (body paint design) and relationships to carving,
weaving, and painting. A renowned printmaker who began
working with linocut in 1995, Janice Murray's early prints also
arose out of engagements with earlier cultural traditions

and the works of ancestors: viewing Tiwi collections at the
Museum of Victoria, Melbourne, in 1997 with the Australian
Print Workshop; and seeing the Charles P. Mountford
collection of Tiwi objects at the South Australian Museum,
Adelaide, in 1999, which led to the etching series Purunguparri
Kati Jurra (Barks on Paper) created with Pedro Wonaeamirri
and Maryanne Mungatopi. The prints Ningarni and Ningarka
(male and female “hairy people,” or beings who live deep in
the Tiwi bushland) were made following an intergenerational
visit to the Museum and Art Gallery of Northern Territory
(MAGNT) and a workshop with Basil Hall at Jilamara Arts in
Milikapiti. Murray is known for her diverse depictions of many
Tiwi birds, such as the muma (Torres Strait pigeon) shown
here. She renders their individual natures and relationships
to important stories, and oftentimes shows them sitting atop
carved tutini (poles) with ever resplendent with geometric
motifs—stylistic innovations from within deep visual traditions.

JANICE MURRAY

Born 1966
Tiwi
Skin: Tarnikini (Flying Fox)

LEFT TO RIGHT

Ningarni 2017

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printers: Basil Hall and Jonathon Larsen
Gift of Basil Hall, 2023

2023.0006.867

Muma 2017

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printers: Basil Hall and Jo Diggens
Gift of Basil Hall, 2023
2023.0006.003.002

Ningarka 2017

Etching and silkscreen on Hahnemuhle
paper

Collaborator: Basil Hall

Printers: Basil Hall and Jonathon Larsen
Gift of Basil Hall, 2023

2023.0006.868

Muma 2017

Etching on Hahnemuhle paper
Collaborator: Basil Hall

Printer: Jo Diggens

Gift of Basil Hall, 2023
2023.0006.003.001
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