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Tali | Sandhills brings together works from artists of Ikuntji Artists, the first Aboriginal art center for 

women, by women, established in Central Australia. Located at Ikuntji/Haasts Bluff, 230 km (143 miles) west 

of Mparntwe/Alice Springs, the art center has a long history of cultural strength, creativity, and connection to 

Ngura (Country).1 Since its beginnings as a women’s center in 1992, Ikuntji Artists has supported artists to share 

their stories, knowledge, and lived experiences through painting and printmaking, grounded in deep 

cultural traditions.

This exhibition reflects that history. It brings together works from different artists, each from their own 

Country, to show a shared connection through the land—especially the red sand. Tali | Sandhills refers to the 

landscapes of the red desert, representing everything: the land, the roads, the food, and the journeys people 

take across it. 

Roseranna Larry is Chairperson of Ikuntji Artists and a Luritja woman from this Country. For her, the 

sandhills are not a landscape to be observed from a distance—they are living memory. Larry explains, “We chose 

the topic of the Tali because they remind us of where we come from and where we are living now. They hold 

our history—how the old people traveled across the land for hunting and for lookout, moving through the red 

sand from the west all the way to Ikuntji/Haasts Bluff. When we paint these stories, we think of the old people, 

the land they came from, the journeys they traveled.” These journeys have taken place over many generations, 

bringing people together in one place, even though they come from different Countries.

The exhibition reflects the story of Ikuntji/Haasts Bluff itself—a place where many families and artists 

have come together over time. Even though people come from different Countries, they are connected through 

shared histories of movement, settlement, and community. Ikuntji/Haasts Bluff becomes a central place where 

these journeys meet, reflecting the history of the art center as a place of gathering, creativity, and cultural 

exchange. 

Larry is insistent that the sandhills are not empty or barren—they are alive. She says. “The sandhills 

themselves are not empty. They are full of life—with plants growing, animals moving, and stories held in the 

ground. The lines in the artworks represent the red sand and the movement of the sandhills—rising and falling, 

carrying the patterns of the land. These lines show how the land looks and feels, and they reflect a living, active 

Country. The lines connect us, the sandhills are the connection between places and people. The red sand is 

running between our toes as we cross our lands.” The desert, in Larry’s account, is abundant—full of presence, 

not absence. 

1	 The term “Country” is all-encompassing, and includes the land, sea, sky, and everything contained therein. “Aboriginal 
Art 101,” Kluge-Ruhe Aboriginal Art Collection, accessed 5/1/26, https://kluge-ruhe.org/aboriginal-art-101/



The closest sandhill to Ikuntji/Haasts Bluff sits behind the community, just beyond the airstrip. It is a 

place of particular significance and joy. Roserranna Larry shares, “From the top, you can look back and see the 

whole community, the art center, and the big mountain—Anyali (Mount William).” For Larry, that view holds a 

lifetime of shared memory—the people, the seasons, the quiet and busy times that have shaped the community 

and the art center together. 	

Even though each artist paints their own Country, they are all connected through the red sand. That 

red sand is the shared story—of travel, of memory, and of belonging. The prints in the exhibition show this 

connection clearly. They highlight the different kinds of sandhills: ones with flowers (Kumantjai D. Napaltjarri 

Jugadai), ones with animals (Kumantjai M. Napaltjarri Jugadai), ones with rockholes (Kumantjai A. Nampitjinpa 

Dixon), and ones with the ancestral presence of Tjukurrpa (ancestral stories and beliefs), in this instance the 

sacred bilby (Kumantjai E. Napanangka Jack).2

Painting and printing the sandhills reflects the reminiscing about Country: feeling homesick—being 

a long way from home, feeling lonely, and missing Country. The artworks carry that longing and belonging. 

They show how people are removed from their Country and live in another Country. However, the lines of the 

sandhills, the dunes, the ridges, they take them home. Larry says, “You can follow these lines and they will take 

you all the way home.” Sandhills make people think about their own land, about why they left, and about the 

strong feeling of wanting to return. The sandhills become a deep reminder of home. They hold memories that 

can feel even stronger than places like creeks or waterholes. Sometimes those places are there, sometimes they 

are dry, but the sandhills remain. At times there may be a waterhole, a claypan, or a rocky rise sitting within the 

sandhills, but it is the sandhills that carry that lasting feeling—the pull of home and the memory 

of Country.

The lines in the artworks—the sandhills—become lines of connection. They link Countries, communities, 

and families together, showing that no matter where people come from, they are connected through the land, 

through the red sand, and through the shared experience of remembering, traveling, and returning to Country. 

These lines then signify Ikuntji/Haasts Bluff: a place where people have come together. A place where people 

share this history. A place where people have found common ground in sharing culture and knowledge. 

Through this exhibition, Ikuntji Artists continues its long history of telling stories through art—sharing 

knowledge across generations and keeping strong connections to Country alive. It shows that the artists, for 

generations, have walked on Country and through Country by crossing and walking along the ridges of Tali, with 

the red sand between their toes. 

2	 In accordance with cultural protocol, the given names of recently deceased artists have been withheld and replaced 
with “Kumuntjai,” the Luritja term used to refer to the recently deceased. Ainsley McGowan, co-curator of Tali | Sandhills: Prints 
from Ikuntji Artists.



KUMUNTJAI A. NAMPITJINPA DIXON
1943-2020, Luritja, Pintupi

Tali Tali (Sandhills), 2020
Silkscreen on paper
23 7/8 x 39 3/8 in. (60.6 x 100 cm)
Printed by Basil Hall
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.446

KUMUNTJAI E. NAPANANGKA JACK
1940-2022, Luritja, Ngaanyatjarra, Pintupi

Kuruyultu, 2019
Etching and silkscreen on paper
30 5/8 x 41 15/16 in. (77.9 x 106.5 cm)
Printed by Basil Hall in collaboration with Tim Growcott
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.418

KUMUNTJAI D. NAPALTJARRI JUGADAI
c.1955-2008, Luritja

Muruntji Rockhole, 2011
Silkscreen on paper
21 3/4 x 29 7/8 in. (55.2 x 75.9 cm)
Printed by Clinton Barker in collaboration with Basil Hall
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.428

KUMUNTJAI M. NAPALTJARRI JUGADAI
1954-2011, Luritja

Napaltjarri Sisters, 2006
Silkscreen on paper
22 x 29 3/4 in. (55.9 x 75.6 cm)
Printed by Simon White in collaboration with Basil Hall
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.423



KUMUNTJAI M. NAMPITJINPA MARKS
1945-2025, Luritja, Pintupi

Kalipinpa (Water Dreaming), 2018
Silkscreen on paper
15 x 19 1/4 in. (38.1 x 48.9 cm)
Printed by Basil Hall in collaboration with Tim Growcott
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.439

AGNES MULTA
Born 1976, Luritja 

Flowers at Kungayunti, 2006
Silkscreen on paper
22 x 29 11/16 in. (55.9 x 75.4 cm)
Printed by Simon White in collaboration with Basil Hall
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.421

KUMUNTJAI L. NAPURRULA NGITJANKA 
1934-2010, Luritja

Alkipi Country, 2006
Silkscreen on paper
29 13/16 x 21 7/8 in. (75.7 x 55.6 cm)
Printed by Simon White in collaboration with Basil Hall
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.424

KETURAH ZIMRAN OAM
Born 1978, Arrernte, Luritja, Pintupi

Puli Puli (Rocks), 2020
Silkscreen on paper
22 x 15 in. (55.9 x 38.1 cm)
Printed by Basil Hall in collaboration with Tim Growcott 
Kluge-Ruhe Aboriginal Art Collection
Gift of Basil Hall, 2023
2023.0006.445
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ABOUT IKUNTJI ARTISTS
Ikuntji Artists is a member-based, nonprofit, Aboriginal Australian art center situated in the community of 

Haasts Bluff (Ikuntji). It has a board of five Indigenous directors, all of whom live and work locally. Ikuntji Artists 

was the first art center established by women in the Western Desert. In the 1980s, women began painting in 

the Haasts Bluff aged care facility. Ikuntji Artists was established in 1992 as a women’s center, initially focused 

on providing services for old people and children in the community. After first printing t-shirts, artists began 

producing acrylic paintings on linen and handmade paper, gaining an international reputation. In 2005, the 

art center was incorporated as Ikuntji Artists Aboriginal Corporation. Today, artists from Ikuntji Artists are 

represented in many national and international galleries and institutions. Their art is famous for bold colors, 

decisive brush strokes, and a long legacy of internationally renowned artists. In recent years, Ikuntji Artists has 

released fabric ranges and developed a strong presence in the textiles and fashion industries.

This exhibition is presented by the Kluge-Ruhe Aboriginal Art Collection of the University of Virginia in 

collaboration with Ikuntji Artists. It is co-curated by Roseranna Larry (Chairperson, Ikuntji Artists) and Ainsley 

McGowan (fourth-year art history major, the University of Virginia). Support was provided by UVA Arts through 

the UVA Arts Council, the Vice Provost for the Arts, the Institute of the Humanities and Global Cultures, and 

the Department of Art. Through the support of the UVA Arts Council, Ainsley McGowan had the opportunity 

to travel to Ikuntji Artists in the summer of 2025 and learn from Chairperson Roseranna Larry and Manager Dr. 

Chrischona Schmidt. McGowan’s Distinguished Majors Program project was advised by Assistant Professor 

Henry Skerritt and Professor Douglas Fordham. 

Images in this brochure have been reproduced courtesy of the artists or their estates and Ikuntji Artists.

We acknowledge the Monacan People as the custodians of the land in and around Charlottesville, Virginia.


